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Iris van Herpen Skeleton Dress 
(circa 2011)



The Capriole collection (2011) contains Skeleton Dress, a 3D printed 
exoskeleton of white polyamide digitally developed with the architect 
Isaïe Bloch that “evokes the moment of the free fall when every fiber

of the body feels as though it is growing in all directions 
[…] as if the body is turned inside out.”

https://www.irisvanherpen.com/haute-couture/capriole



“Unfortunately, the SLS process also damages the objects it creates. 
The very high temperature at which the nylon powder is kept to minimize 

warping shortens the material’s lifespan. Furthermore, manufacturers typically 
use and reuse the un-sintered powder that remains to offset costs. The nylon 

powder used to create an object may have been held at very high temperatures 
during many previous build cycles, drastically damaging it.”

Sarah Scaturro “(Im)mortal Fashion: Iris van Herpen’s ‘Skeleton’ Dress”
https://www.metmuseum.org/about-the-met/conservation-and-scientific-research/conservation-stories/2020/skeleton-dress



“Manufacturers are not typically concerned about damage to the nylon powder, 
since they use SLS to create prototypes and objects for short-term use. 

However, conservators in a museum are charged with ensuring that all objects 
that enter the collection last as long as possible—a goal difficult to achieve for 

an object that was only meant to live a short life.”

Sarah Scaturro “(Im)mortal Fashion: Iris van Herpen’s ‘Skeleton’ Dress”
https://www.metmuseum.org/about-the-met/conservation-and-scientific-research/conservation-stories/2020/skeleton-dress
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“An inventory of calamities. My garden is a swamp. Three chairs on my front 
veranda are cracking apart. White ants have eaten my lovely Japanese rugs. 
For some inexplicable reason, a new silk dress has come out in damp stains. 

Another, purely from heat, I think, has disintegrated into a few threads.” 

Louis Couperus,The Hidden Force (1900) pp. 208.



“In a museum, condition reports document this progress through a language 
of vulnerability and loss, with descriptions of shattered silk, degraded fibres, 

disfiguring stains and insect attacks.”

Robyn Healy “The Parody of the Motley Cadaver: Displaying the Funeral of Fashion” 
The Design Journal, volume 11, issue 3 (2008), pp. 258.

“An inventory of calamities. My garden is a swamp. Three chairs on my front 
veranda are cracking apart. White ants have eaten my lovely Japanese rugs. 
For some inexplicable reason, a new silk dress has come out in damp stains. 

Another, purely from heat, I think, has disintegrated into a few threads.” 

Louis Couperus,The Hidden Force (1900) pp. 208.



“The radical and irreversible changes that occur through decay propose a 
framework to consider design and the culture of dress [and textiles]. 

The continuing breakdown creates a disorder that cannot be contained –
one that symbolically challenges the authority of the museum itself.”

Robyn Healy “The Parody of the Motley Cadaver: Displaying the Funeral of Fashion” 
The Design Journal, volume 11, issue 3 (2008), pp. 258.
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Hannah Ryggen, 
Vi lever på en stjerne
[We are Living on a Star] (1958)



Hannah Ryggen’s tapestry We Are Living on a Star (1958) was damaged by the 
bomb detonated by Anders Behring Breivik outside the entrance of architect 
Erling Viksjø’s modernist building, The Highrise (1958), in Oslo’s government 

quarter which killed eight people. From Oslo, Breivik drove to the island of Utøya
where he killed a further 69 people and injured many others. 



“For several days after the explosion, We Are Living on a Star lay on the floor
in a pool of dirty water, mixed with concrete rubble and shards of glass. It was 
then rolled up and taken to KORO (Public Art Norway) in Oslo, which in turn 

sent it to the Conservation Services of the Museum Centre in Hordaland, 
where the following assessment of its condition was recorded:



“When the tapestry arrived at Conservation Services it was damp and 
extremely soiled. The tapestry has a large gash in the lower right corner. […]
In addition mould has developed in some areas due to the dampness. The 

uneven moisture content in the tapestry has resulted in a rippled surface. There 
were large quantities of broken glass, wood splinters and various building 

materials over the entire tapestry. Some lay loose on the surface, but much has 
become embedded in the tapestry.”

Bevaringstenestene Museumstenestene i Hordaland, Pedersen and Garmann 2012, p. 5. 
quoted in Marit Paasche, Hannah Ryggen: Threads of Defiance (Thames & Hudson: 2019).




